TALES OF COURAGE
AND HOPE: HAMILTON IN
MIDDLE EARTH AND
NARNIA: PART ONE &
PART TWO
Seth Myers on the Connections from
Oxford to Broadway

1

By means of all created things, without
exception,
the divine assails us, penetrates us, and
molds us.
We imagined it as distant and inaccessible,

1

Hamilton, lyrics by Lin-Manuel Miranda (United States: Atlantic
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whereas in act we live steeped in its burning
layers.2
~ Teilhard de Chardin
It is said of the developing world that

Hamilton and the 2018 film Black Panther address
the same issue: the plight of races marginalized by
history. While Black Panther gives its focus to
Africans, both at home and abroad, Hamilton
relives the tale of the American Founding Father,
Alexander Hamilton, himself an immigrant and an
orphan, arriving in New York from the Caribbean
island of Nevis and rising to become the first United
States Secretary of the Treasury. But Hamilton is
cast nearly entirely with Black, Hispanic and Asian
actors and actresses (save King George), and by
using rap, R&B, and hip-hop, director Lin ManuelMiranda (himself of Puerto Rican ancestry) uses
Hamilton to open up American history to all. By
identifying American Revolutionaries primarily as
Blacks and Hispanics, Miranda not only makes
American history theirs, but also connects the
2

Pierre Teilhard de Chardin, The Divine Milieu (1957), quoted in
Jeffrey Overstreet, Through a Screen Darkly (Ventura California: Regal
Books, 2007), 5.

164

S. Myers

Hamilton in Middle Earth & Narnia

history of immigrants and marginalized races to
tha
3

In this companion piece to the Black Panther
review, we will examine the same set of themes in
the play Hamilton: the struggle for significance by
individuals, the marginalization of entire groups,
and issues of race, gender, family, fatherhood, love,
and the hope and courage with which these
challenges are met. Once again, we will put film
and stage in dialogue with theology and consider
how C.S. Lewis and his Oxford colleague and fellow
novelist, J.R.R. Tolkien, handled the same issues.

Hamilton: Young, Scrappy, and Hungry . . .
Like Black Panther, Hamilton offers a story laden
with courage and hope set amidst fears and
missteps. Hamilton follows the life of Alexander

as an orphaned immigrant, becomes a senior aide to
General George Washington in the Revolutionary
War,

writes

Constitution,

3

extensively
and

finally

Hamilton
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Secretary of the Treasury of the United States.
Hamilton equates himself with colonial America, or
any group seeking its place in history, as he
declares,

y

Hamilton brings American history, with all its
hopes and revolutionary fire, alive. New York
Times Reviewer Ben Brantley describes Hamilton as
using rap, hip-hop, and R&B ballads to bring to life
-

with black and Hispanic

and florid declarations of ambition, and oh yes,
elegant

phrases

documents

you

from

momentous

studied

in

political

school,
4

like

Hamilton thus

and minority member.
4

Ben Brantley,
Theater, New York Times, August 6, 2015.
https://www.nytimes.com/2015/08/07/theater/review-hamiltonyoung-rebels-changing-history-and-theater.html.
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The musical opens with Aaron Burr, whose
introducing a young Alexander Hamilton with:
How does a bastard, orphan, son of a whore
and a Scotsman,
Dropped in the middle of a forgotten
Spot in the Caribbean
by providence, impoverished, in squalor,
grow up to be a hero and a scholar?5
A hopeful immigrant, the young Hamilton took
a collection for his travel expenses, even jump6

Others add that

being a self-starter, by fourteen they placed him in
7

)8 parallel the legendary drive and work
ethic of American immigrants

5

Hamilton

6

Ibid., I.1.

7

Ibid.

8

Ibid.
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9

He is driven by the expectation
10

To have your name known - this desire fits with
the current definitions of poverty, which now
include isolation from society.11 So strong is this
desire for connection that in rural areas like subSaharan Africa and India, where groups are
involved in bringing electricity via solar energy to
the 1.2 billion people who currently lack such, the
overwhelming initial choice of uses for such
electricity is for communication devices, such as
cell phones, internet service, radio and television.12
But this desire in us is much stronger than
known by God himself - this is where the Christian
faith speaks most strongly to us. The JudeoChristian tradition pioneered individual rights, as
all were held equal before the Jewish law, but the
Christian writer C.S. Lewis shows just how
significant the individual truly is. In his famous

9
10

Ibid.

11

http://www.unesco.org/new/en/social-and-humansciences/themes/international-migration/glossary/poverty/.
12

The author has some experience in this area, through groups
such as www.ieee-smart-village.org and www.se4all.org.
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Weight of Glory sermon of 1941, Lewis concluded
his discussion with:
There are no ordinary people. You have
never talked to a mere mortal. Nations,
cultures, arts, civilizations
these are
mortal, and their life is to ours as the life
of a gnat13
Invoking more poetic, celestial imagery, Lewis
makes the point more spectacularly in Perelandra,
from his sci-fi Space Trilogy, describing how,
speech was turned into sight . . . he
thought he saw the Great Dance. It
seemed to be woven out of the
intertwining undulation of many cords
or bands of light, leaping over and under
one another and mutually embraced in
arabesques and flower-like subtleties . . .
he could see also wherever the ribbons or
serpents of light intersected, minute
corpuscles of momentary brightness: and
he knew somehow that these particles
were the secular generalities of which
history tells us
peoples, institutions,
climates of opinion, civilizations, arts,
sciences, and the like
ephemeral
coruscations that piped their short song
and vanished . . . far above these in girth
13

C.
Weight of Glory and other
Addresses, ed. Walter Hooper (New York: MacMillan, 1980), 19.
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and luminosity and flashing with colors
from beyond our spectrum were the lines
of the personal beings, yet as different
from one another in splendor as all of
them from the previous class.14
Lewis ultimately grounds individual value in
Scripture. Contrasting the Christian faith with
pantheism, which requires a complete loss of
identity in a final union with the otherwise
impersonal cosmos, Lewis reminds us of Revelation
2:17 in which each saint is given a new name in
heaven:

new name which even in eternity
remains a secret between God and him?
And what shall we take this secrecy to
mean? Surely, that each of the redeemed
shall forever know and praise some
aspect of the divine beauty better than
any other creature can. Why else were
individuals created but that God, loving
all infinitely, should love each differently
. . . If all experienced God in the same way
and returned Him an identical worship . .

14

C.S. Lewis, Perelandra (New York: Scribner, 2003), 187.
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. it would be like an orchestra in which all
the instruments played the same note.15
But just as the American Republic is guided by
the motto e pluribus unum (out of the many, one),
the republic of Heaven reverses the score: from the
One, many. It is not only in Divine family relations
of the Trinity that a community is found whose
hallmark is love, but as we are adopted into this
Romans 8:17), we experience the joy of being with
earthly foretaste, in at least a secular sense, in
, you great
unfinished symphony . . . a place where even
orphan immigrants can leave their fingerprints and
16

camaraderie

of

the

many,

as in

Hamilton

Orchestra Director pursues each member like the
proverbial Hound of Heaven.17

15

C.S. Lewis, The Problem of Pain, (New York: Collier, 1986), 149-

16

Hamilton

17

Francis Thompson, "The Hound of Heaven" in Oxford Book of
English Mystical Verse, 1917.
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18

or Lewis's

waterfall in The Great Divorce
crucified, against the rocks and poured himself
perpetually down towards the forest with great
19

so does the one, true God pursue us to the

point of sending Christ (Himself) as the heart of
this orchestra, to dwell in the heart of each player.
Lewis also captures this sense of God as the
sovereign who pursues us in the following passage:
Men are reluctant to pass over from the
notion of an abstract and negative deity
to the living God. I do not wonder. Here
lies the deepest tap-root of Pantheism
and of the
objection to traditional
imagery . . .
nothing, demands nothing. He is there if
you wish for Him, like a book on a shelf.
He will not pursue you. There is no
danger that at any time heaven and earth
should flee away at His glance. If He were
the truth, then we could really say that all
the Christian images-of kingship were a
historical accident of which our religion
ought to be cleansed . . . It is always
shocking to meet life where we thought

18

C.S. Lewis,
1983), 128. Ch. 10.
19

(Norwalk, CT: Easton Press,

C.S. Lewis, The Great Divorce (New York: HarperOne, 2000), 49.
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...
- well and
good. A subjective God of beauty, truth
and goodness, inside our own heads
better still. A formless life-force surging
through us, a vast power which we can
tap best of all. But God Himself, alive,
pulling at the other end of the cord,
perhaps approaching at an infinite
speed, the hunter, king, husband - that
is quite another matter.20

on the stage of history, is
merely a whisper compared to the song on the stage
for the Divine Audience with whom we can find our
significance. This is not to disparage the need for
significance by groups ignored and mistreated
throughout history, but is intended to place that
21

of which Teilhard

de Chardin informs us. Hamilton represents a
lf, and our
22

20

C.S. Lewis, Miracles (New York: Collier, 1978), 93-94.

21

See footnote 2.

22

Augustine, Confessions, I.1.
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Quest and Questions of Significance
The

young

Hamilton

overcomes

further

hardships, such as his father leaving at age ten and
his mother dying two years later, requiring him to
move in with a cousin who soon commits suicide.
His landowner asks him to manage his farm and
trading activities, which gives the young islander
his first opportunity. Hamilton had long dreamt of
wished for a war. I knew that I was poor. I knew it
23

was the only way to . . .

- this anthem repeats throughout
Hamilton. But it is more than a call to political
revolution; it is a call to what lies behind every
revolution - the chance to be heard, to be
significant,
floormat. The young Hamilton rises above his early
pride, something new inside, a voice inside saying
24

23

Hamilton

24

Hamilton, I.1.
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something deeper, even more fundamental: a desire
to belong, to have someone, if only history long
after he is gone, know his name. The young
part of, the brother was ready to beg, steal, borrow
25

Lewis and Tolkien both speak of this need for
significance. Tolkien showed how the question of
significance lies deep within us in his poem
Mythopoeia, penned in 1931 after an evening
discussion with Lewis on the truth and power of
the Christian story:
Yes! `wish-fulfilment dreams' we spin to cheat
our timid hearts and ugly Fact defeat!
Whence came the wish, and whence the power
to dream,
or some things fair and others ugly deem?
All wishes are not idle, not in vain
fulfilment we devised.26

25

Hamilton, I.1.

26

J.R.R. Tolkien, Mythopoeia, 1931. The poem was written to
discussion about how the
Christian story had the power of myth, but was a myth that actually
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Tolkien thus turns the tables on figures like
Freud who see God as mere wish-fulfilment. Rather
than simply wishing God into existence, it is our
need to wish

for beauty, for God

that demands

an answer. Tolkien follows the modern philosophy
question as to whether or not he even existed, gave
Neither r
Lewis, as well, would later argue as much
himself. Taking a cue, it would seem, from Tolkien
the power to dream, some things fair and others
t our sense of beauty,
and in fact our very moral sense, comes from what
our divine sense,
stemming from our having been made in the image
of God. It was precisely the judgment that certain
things were good, and especially that others were
evil, that confounded the young, non-Christian
Lewis, ultimately spurring him on in his journey to
faith. In the essay De Futilitate, while arguing that
the mind could not make sense of the scientific

http://home.agh.edu.pl/~evermind/jrrtolkien/mythopoeia.htm.
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were

it

not

imbued

with

the

same

intelligence built into the laws of math and science,
Lewis finds our sense of morality, meaning, and
justice to be just as crucial:
There is, to be sure, one glaringly obvious
ground for denying that any moral
purpose at all is operative in the universe
. . . the actual course of events in all its
wasteful
cruelty
and
apparent
indifference, or hostility, to life. But then .
. . . that is precisely the ground which we
cannot use.
Unless we judge this waste and cruelty to
be real evils we cannot of course
condemn the universe for exhibiting
them. Unless we take our own standard
of goodness to be valid in principle . . . we
cannot mean anything by calling waste
and cruelty evils . . . unless we allow
ultimate reality to be moral, we cannot
morally condemn it.
The more seriously we take our own
charge of futility the more we are
committed to the implication that reality
in the last resort is not futile at all. The
defiance of the good atheist hurled at an
apparently ruthless and idiotic cosmos is
really an unconscious homage to something
in or behind that cosmos which he
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recognizes at infinitely
authoritative27

valuable

and

matter in this life as well. The poetic heights to
which this conviction rises (up!) drives Hamilton.

never could persuade myself that such defiance is
displeasing

to

the

supreme

mind.

There

is

something holier about the atheism of a Shelley
than about the theism of a Paley. That is the lesson
28

Revolutionaries are thus, as Lewis argues,
theologically in vogue.

Courage and its Source
wanting his voice to be heard, but also from his
sense of justice, of right(s) and wrong. Hamilton
and Burr are repeatedly offered as stark contrasts in
courage

and

cowardice,

Burr

wondering

of

stand for

27

Christia Reflections (Grand Rapids,

MI: Eerdmans, 1975), 69-70.
28

Ibid.
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29

When the

young Alexander Hamilton and friends throw in
their fates with the cause of the Revolutionary War,
30

Burr backs

away.
affair, to become his, and to wait for after the war
reason for his own survival.31 And while Burr

and he takes and he takes and he keeps winning
32

33

and

take a position of command, which Washington
refuses.

29

Hamilton

30

Hamilton

31

Hamilton

32

Ibid.

33

Hamilton, I.9
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Courage in the face of chaos: the Director
Miranda

invokes

the

classic

imagery

of

Macbeth
classic plight of the struggle for right.
Tomorrow and tomorrow and tomorrow

Another Scottish tragedy without my having
to name the play
They think me Macbeth, and ambition is my
folly
pain

And Birnam Wood is Congress on its way to
Dunsinane.34
Hamilton has quoted MacBeth at the point in

appears to be the movement of Birnam Wood
toward

34

Dunsinane

Castle

Hamilton
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waiting. This speech is perhaps the most famous
from Macbeth, echoing in its final lines the same
sort of amoral chaos against which Hamilton finds
himself, inspiring a courageous quest for justice
and sanity.
Tomorrow and tomorrow and tomorrow
Creeps in this petty pace from day to day
To the last syllable of recorded time,
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!

That struts and frets his hour upon the stage
And then is heard no more. It is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.35
Hamilton pushes on in the face of such chaos
and destruction and flourishes because of his
courage. Lewis explains:
Courage is not simply one of the virtues,
but the form of every virtue at the testing
point, which means at the point of its
35

Shakespeare, Macbeth Act V, Scene 5, 22-31.
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highest reality. A chastity or honesty, or
mercy, which yields to danger will be
chaste or honest or merciful only on
conditions.36
Tolkien poetically describes such courage, as
well, in his poem Mythopoeia written to Lewis, a
poem which brings up images from his Lord of the
Rings saga at various points:
Blessed are the timid hearts that evil hate,
that quail in its shadow, and yet shut the gate;
that seek no parley, and in guarded room,
through small and bare, upon a clumsy loom
weave rissues gilded by the far-off day
hoped and believed in under Shadow's sway.
Blessed are the men of Noah's race that build
their little arks, though frail and poorly filled,
and steer through winds contrary towards a
wraith,
a rumour of a harbour guessed by faith.37

36

C.S. Lewis, Screwtape Letters (New York: Harper Collins, 2000),
Ch. 29, 161.
37

Tolkien, Mythopoeia, 1931.
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Lord of the Rings, is found in both daring battles
against massive odds and in the dogged, persistent
will to reach Mount Doom with the Ring. Tolkien
found inspiration for this in Norse mythology,
where gods and men were pitted together against
destruction from monsters. Unlike the gods from
not in ever-present peril or under future doom

38

the Norse gods of Iceland, Denmark et.al. were
Their battle is with the monsters and the outer
darkness.
39

They

gather

heroes

for

the

last

While the Southern gods are thus

more godlike more lofty, more dread . . .
timeless and do not fear death . . . It is the
strength of the northern mythological
imagination that it faced this problem
(death, annihilation),40 put the monsters
38

The Monsters
and the Critics and Other Essays (London: Harper Collins, 2006), 25.
39

Ibid.

40

Parenthesis is mine; the theme of death and annihilation
Lord of the
14th
October, 1958; it also follows his theme of eucatastrophe
The Monsters
and the Critics and Other Essays, 153.)
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in the center, gave them victory but no
honor, and found a potent but terrible
solution in naked will and courage. "As a
working
theory
absolutely
41
impregnable.
Tolkien finds yet another strength of Norse
mythology, the poem Beowulf in particular, which
he single-handedly revived for critical appraisal, in
Christian Scripture. Passages in Beowulf relating
giants in a war with God, along with two mentions
ancestor of the giants and Grendel particularly,
Tolkien claims have special significance:
At this point new Scripture and old
tradition touched and ignited . . . Man
alien in a hostile world, engaged in a
struggle which he cannot win while the
world lasts, is assured that his foes are
the foes also of Dryhten, that his courage
noble in itself is also the highest
loyalty42
The courage of Hamilton thus parallels that of
Beowulf in this sense: they have the same faith and

41

Ibid, 25-26.

42

Ibid., 26.
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hope in a justice and goodness that they find
lacking in their world.

Hamilton & Burr : Courage and its
Counterpart
The courageous and bold Hamilton has a
perfectly cowardly, calculating counterpart in Burr.
on courage and cowardice:
Cowardice, alone of all the vices, is purely
painful horrible to anticipate, horrible
to feel, horrible to remember . . . to make a
wound deep in his charity, you should
therefore first defeat his courage.43
Courage is not simply one of the virtues,
but the form of every virtue at the testing
point, which means at the point of its
highest reality. A chastity or honesty, or
mercy, which yields to danger will be
chaste or honest or merciful only on
conditions. Pilate was merciful till it
became risky.44
In their initial meeting, the elder Burr advises
/

43

Lewis, Screwtape Letters, 160.

44

Ibid., 161.
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45

When Hamilton makes his name after the war
in taking stands at Constitutional Convention as a
delegate from New York, Burr half admires him
and half condemns him 46

47

Counter to the cowardice of Pilate that Lewis
hesitate. He exhibits no restraint. He takes and he
takes and he takes and he keeps winning anyway.
He changes the game. He plays and he raises the
48

49

hoping to find opportunity at the least costly price.
-do shows in the war effort,
where he becomes Washington

45

Hamilton

46

Hamilton

47

Hamilton

48

Hamilton

49

Ibid.

-
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outmanned,

outnumbered,

out

planned

50

underfinanced and faltering. Hamilton accepts the
role, but squabbles with Washington, as he wants
fight,
for more supplies, writes polemics against slavery,
and even steals cannons from the British. Burr does
not join in and says farewell to Hamilton until after
the war, partly due to his living with the wife of a
British officer.
After the war, Hamilton resumes his law
practice, rising quickly so that he becomes one of
Convention

-

51

Every day, h
charge

Washington

gives

him

after

being

appointed Secretary of Treasury: to get his proposal
through Congress, thus extending credit to the
states to fund their own economies. Hamilton runs
into opposition from the South and the powerful
Virginia

50

delegation

in

particular

Hamilton

51

Hamilton
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Jefferson and James Madison. Agrarian Southern
states are wealthier than their Northern brothers,
though likely due to slave labor, as Hamilton
. . . yeah keep ranting, we
52

In a closed

meeting, Hamilton somehow brokers a deal,
against all o
with unprecedented financial power, a system he
walk away with the Capitol getting moved from
New York City to Virginia (the present day
Washington D.C.).
ge distinguishes itself from
legendary is demonstrated by writing a series of
pamphlets, The Federalist Papers, defending the
new United States Constitution, along with John Jay
and James Madison. Burr refuses to help, Jay gets
sick after writing five, Madison writes twenty-nine,
and Hamilton writes an astounding fifty-one. By
opportunism. He switches political parties for
r-in-law
Philip Schuyler for the Senate seat from New York),
52

Hamilton
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and cannot fully commit to the side of the
American Revolution, due in no small part to his
ultimately has been associated with the treason for
which he was indicted but acquitted, seeking the
personal gain of possibly a separate nation carved
out of the American West. Hamilton ultimately
denounces Burr, as we will see later; as Lewis noted,
watching cowardice is painful, particularly for the
courageous.

Belonging: Race, Gender and Family
This deep need for significance, for belonging,
further drives such storylines as racial fairness,
gender, family and love. Of race, the young
Alexander writes about the abolition of slavery,
though the most poignant lines are given to fellow
revolutionary Lauren's:

until those in bondage have the same
rights as you and me,
You and I. Do or die. Wait till I
sally in on a stallion
with the first black battalion.
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It should be noted, however, that modern
historians take some issue with the historical
Hamilton and that of the play. Miranda based the
play on the 2004 book by freelance journalist Ron
Chernow, Alexander Hamilton,53 but criticisms have
been made that the actual Hamilton was not quite
the abolitionist portrayed in the play.54
In regards to race, Lewis held a special place for
all ethnicities. In his Space Trilogy, a persistent
theme is the redemption of the better part of
humanity from its distortion, of the poetic, Logres
of the Arthurian legends of Britain from the petty
shopkeepers of modern England. Thus, he states:
Of course, there are universal rules to
which all goodness must conform. But
there that the sap is.
o
blades of grass the same: how much less
two saints, two nations, two angels. The
whole work of healing Tellus (earth)
depends on nursing that little spark, on
incarnating that ghost, which is still alive
in every real people, and different in each.

53

Ron Chernow, Hamilton (New York: Penguin, 2004).

54

Reed, Ishmael (August 21, 2015). "'Hamilton: the Musical':
Black Actors Dress Up like Slave Traders...and It's Not
Halloween". CounterPunch. Archived from the original on August 26,
2015. Retrieved November 28, 2016
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When Logres really dominates Britain,
when the goddess Reason, the divine
clearness, is really enthroned in France,
when the order of Heaven is really
followed in China why, then it will be
spring.55
Of gender, in Hamilton the Schuyler sisters both
voice and demonstrate the strengths of their sex,
calling for their own share of recognition and
equality from history. Alexander first meets the
eldest of the Schuyler sisters, Angelica, though he
marries the younger Eliza.56 Angelica admits to
reading Common Sense by Thomas Paine, and
declares that when she meets Thomas Jefferson, to
57

After the sisters declare they are out to find in their

to match wits / with someone at your level . . .
58

55

C.S. Lewis, That Hideous Strength (New York: Scribner, 2003),

369.
56

In fact there were fifteen Schuyler children; a third sister
Peggy makes it into Hamilton, but has a minor role.
57

Hamilton

58

Hamilton
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As gender gives way to the larger consideration
of family, Angelica and Eliza exhibit every bit the
strength and fight as their male revolutionary
counterparts, but for home and family rather than
Angelica sacrificially passes
Alexander along to her younger sister Eliza upon
him, though she had herself fallen in love with him
and

knows

Eliza

would

have

quietly

and

sacrificially done the same for her.59 And as
his attention, Eliza fights just as heroically for their
family life in beckoning him to pay attention to

lake I know . . .

60

Even the male leads, Hamilton and Burr, yearn
for the belonging found in family as well.
Alexander finds in love and family a meaning
entirely

outside

of

revolution

and

politics,

confiding in Eliza that:

59

Once again, Miranda took some historical liberties for the sake
of drama, as Angelica was in fact already married for two years and
by then had two of her eventual eight children.
60

Hamilton
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your family brings out a different
side of me
No stress, my love for you is never in

was a child, / my father left, my mother died, I
grew up buck wild

Eliza affirms the place of home and family
when she informs Alexander she is pregnant with
their first child, after writing Washington to send
him home:
So long as you come home at the end of the
day
That would be enough.

If you could let me inside your heart,
Oh, let me be a part of the narrative
In the story they will write someday.
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Let this moment be the first chapter:
Where you decide to stay
And I could be enough
And we could be enough
That would be enough.61

in Black Panther dealt with the mistakes of their
fathers, Burr and Hamilton find in their own
children the opportunity to provide what their
missing fathers could not provide them. Alexander

ocks (him) out . . . makes (him) fall apart
Ultimately both
the world safe and sound for you . . .
62

The

courage of both Hamilton and Burr in paving a
world for their families is born not just from a

61

Hamilton

62

Hamilton
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strong desire for justice and righting wrongs, but in
providing for their loved ones.
A singular, pithy comment from Lewis affirms
his view of the primacy of family. In a letter to a
work . . . is surely, in reality, the most important
work in the world . . . your job is the one for which
63

Expanding on the thought, Lewis

also there queried:
ships, railways, mines, cars,
government etc. exist for except that
people may be fed, warmed, and safe in
their own homes? As Dr. Johnson said,
. . . We wage war in
order to have peace, we work in order to
have leisure, we produce food in order to
64

In his own way, Tolkien affirmed as much,
drawing a simple, contented picture of life in the
Shire:
The Shire at this time had hardly any
government. Families for the most part
63

March 16, 1955 letter to Mrs. John son, full context at
http://www.essentialcslewis.com/2016/01/23/ccslq-19homemakerultimate-career/.
64

Ibid.
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managed their own affairs. Growing food
and eating it occupied most of their time.
In other matters they were, as a rule,
generous and not greedy, but contented
and moderate, so that estates, farms,
workshops and small trades tended to
remain unchanged for generations.65
We thus see how the pathos of Hamilton pathos in the courage to forge a free nation, pathos
in fighting for a sense of belonging against the tides
of history, pathos in seeking a place for races,
gender and family - is compelling and moving. But
these are issues that have been contemplated and
spoken on by serious thinkers for generations, and
we have seen how Lewis and Tolkien provide their
own wisdom on these matters. We thus conclude
part one of our look at Hamilton in conversation
with Tolkien and Lewis. In part two, we will
continue

our

comparison

of

Hamilton

with

writings by examining love and gender in more
detail, as well as solace and finally, our place in
history and where we best find meaning and
significance.

65

J.R.R. Tolkien, The Hobbit (New York: Ballantine, 1986), 30.
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- PART II We continue our look at Hamilton from the
perspective of Oxford Professors C.S. Lewis and
J.R.R. Tolkien. Part one showed how issues of group
and individual significance, courage and cowardice,
and race, gender, and family are prominent in
Hamilton, and that Lewis and Tolkien both had
some significant things to say about these issues.
We now turn to love, a key factor in issues of
gender and family in particular, and look more in
depth at what Lewis had to say about explicitly
about it.

Belonging: Love
Finally, and briefly, of love: where it is implicit
in Hamilton, Lewis gives the full definition. Love is
at the heart of marriage and family, as we can see
come home at the end of the day, that would be
66

both confess to personal ambitions which will
never be satisfied.67 Quite arguably, this stems
from an inadequate conception of love, a love that
66

Hamilton

67

Hamilton
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is grounded in self rather than in something larger.
In his spiritual autobiography Surprised by Joy,
Lewis confessed that his unrepentant ambition was
always wanted (mad wish!) to call my soul my
68

But when this is the only possible

foundation for love, eventually one wishes to call
Great Divorce,
particularly in chapter ten in where the love of the
controlling mother becomes:
What she calls her love for her son has
turned into a poor, prickly, astringent

in it. That might be blown into a flame.69
At one point in The Great Divorce, Lewis even
brings a stampede of unicorns onto the scene with
the hope that, for just one moment, a self-love
absorbed individual might take their mind off of
themself. Lewis goes on to state the case for the
ong
68

C.S.Lewis, Surprised by Joy (Glasgow: Collins, 1955), 182.

69

C.S. Lewis, The Great Divorce (New York: Harper Collins, 2001),

104.
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. . . You cannot fully love another creature fully
70

Lewis

makes

the

same
-

point

when

he

-

in his Four Loves: Need-love is all about oneself,
while Gift-love is concerned solely with the good of
its recipient. Lewis models Gift-love by describing
its divine source:
The Father gives all He is and has to the
Son. The Son gives Himself back to the
Father, and gives Himself to the world.71
And this is arguably the singular insight of
what he considered his greatest fictional work, Till
We Have Faces. The jealous, plain-faced sister Orual

Oh Psyche, oh goddess . . . Never again
will I call you mine; but all there is of me
shall be yours. Alas, you now know what
had one selfless thought of you. I was a
craver.72

70

Ibid., 99-100.

71

C.S. Lewis, The Four Loves (New York: Harcourt, 1991), 1.

72

C.S. Lewis, Till We Have Faces (New York: Harcourt, 1985), 305.

199

An Unexpected Journal

Fall 2018 Volume 1, Issue 3

Hamilton
simply a story of a nation of immigrants finding
belonging, as love and family are brought strongly
into the narrative. While Black Panther focused on
the role of fathers, showed strong capable women
contributing to Wakandan society and allowed
relation wit

Hamilton it is the

pathos of love and family that gives the political
narrative flesh and blood. But Lewis shows us the
deeper meanings of these, explaining why Hamilton
is

more

gripping,

and

of

more

enduring

significance, than a simple political narrative.
In part two of this article, we continue by first
his Space Trilogy, then look at solace in Hamilton,
as it naturally follows the twin story lines of
courageous battles fought and of love, and conclude
.

73

Lewis on Gender and Love
complete without a look at his sci-fi series, The
Space Trilogy, which might otherwise be considered
a trilogy of the sexes. The opening book, Out of the
73

Hamilton
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Silent Planet, is set on Malacandra (the male Mars),
the sequel on Perelandra (the female Venus), while
the finale is set on Thulcandra (Earth), where
marriage is examined. It has been observed that the
opposing community structures in That Hideous
Strength

reflect

the

differences

between

harmonious family life and a less organic world of
competition.74 Two societies oppose each other
one secular, scientific and democratic, Belbury
(which

houses

the

National

Institute

of

Coordinated Experiments, or N.I.C.E.), and the
other

familial,

with

hierarchical

but
But

it is the democratic, scientific society Belbury
where everyone struggles to gain the upper hand
and can trust no one, whereas the patriarchal
society functions more like a loving family in
which everyone truly gets along! Viva la difference.
Lewis

comments

insightfully

on

gender

throughout the Space Trilogy. Explaining the ruling
spirits

of

Malacandra

(Mars)

and

Perelandra

(Venus), Lewis states
The two creatures were sexless. But he of
Malacandra was masculine (not male);
74

Louis Markos, "Life and Writings of C.S. Lewis," The Great
Courses. (Chantilly, VA: The Teaching Company, 2000)
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she of Perelandra was feminine (not
female). Malacandra seemed to him to
have the look of one standing armed, at
the ramparts of his own remote archaic
world, in ceaseless vigilance, his eyes ever
roaming the earth-ward horizon whence
his danger came long ago. But the eyes of
Perelandra opened, as it were, inward, as
if they were the curtained gateway to a
world of waves and murmurings and
wandering airs, of life that rocked in
winds and splashed on mossy stones and
descended as the dew and arose sunward
in thin-spun delicacy of mist. On Mars
the very forests are of stone; in Venus the
lands swim. For now he thought of them
no more as Malacandra and Perelandra.
He called them by their Tellurian names.
With deep wonder he thought to himself,
"My eyes have seen Mars and Venus. I
have seen Ares and Aphrodite.75
The genders go beyond the sexes, however,
Lewis instructs us. Noting that languages have
masculine and feminine cases for all sorts of things,
from mountains (male) to trees (female), Lewis
argues that gender underlies language and reality:
rather faint and blurred reflections of masculine

75

Lewis, Perelandra, 171.
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76

But they do not reduce to simple,

Sturbridge in the finale, That Hideous Strength.77 To
equal, the Director retorts:
That is the last place where they are
equal. Equality before the law, equality of
incomes
that is very well. Equality
medicine, not food . . . Courtship knows
nothing of it; nor does fruition . . . No one
has ever told you that
obedience
humility is an erotic necessity. You are
putting equality just where it ought not
be . . . You see that obedience and rule are
more like a dance than a drill specially
between man and woman where the
roles are always changing. 78
So essential is this fundamental difference
between the genders that Lewis has the Director
love, but have lost love because you never
79

76

Ibid.

77

Lewis, That Hideous Strength, 145

78

Ibid., 145 147.

79

Ibid., 145.
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And a greater symbolism awaits the student of
gender and of Lewis. When Jane dreamed of a world
of dry, homogenous equality, the Director leads her
to see:
That there might be differences all the
way up, richer, sharper, even fiercer, at
every rung of the ascent . . . "Yes," said the
Director, "there is no escape . . . The male
you could have escaped, for it exists only
on the biological level. But the masculine
none of us can escape. What is above and
beyond all things is so masculine that we
are all feminine in relation to it. You had
better agree
with
you adversary
80

81

This supreme male gender is the

supreme being which Lewis had so feared in his
conversion:
82

Concluding the paragraph in

divine compulsion:
80

Ibid., 313.

81

Ibid.

82

Lewis, Surprised by Joy, 182.
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The words compele intrare
compel
them to come in, have been so abused by
wicked men that we shudder at them;
but, properly understood, they plumb the
depth of the Divine mercy. The hardness
of God is kinder than the softness of men,
and His compulsion is our liberation.83
Likewise, Jane (and Mark) find themselves at

above and beyond all things . . . so masculine that
84

Solace
Despite his personal flourishing, Hamilton
creates and endures many sorrows. His affair with
Maria Reynolds, occurring when he could have
otherwise spent the summer with his family
upstate, puts his marriage in shambles. Holding for
love and family over Al
declares:
Let future historians wonder
How Eliza reacted when you broke her heart.

83

Ibid, 183.

84

Ibid., 313 315.
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The world has no right to my heart.
The world has no place in our bed.
id85
The second devastating blow comes when their
from insult.

there

86

87

and amid

the ensuing quiet, Alexander finds solace in faith:
I take the children to the church on Sunday,
A sign of the cross at the door
And I pray
I never used to do that before.88
Angelica alludes to the same source of comfort,

85

Hamilton, II.15,

86

Hamilton

87

Ibid.

88

Ibid.
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iveness.

Can

you

imagine?

89

But where Hamilton stops short of explicit faith
Lewis shows a Christian faith
that explicitly provides the answer. Forgiveness is
key to the Christian story

no other religion in the

world can boast the centrality of forgiveness that
the Christian faith does. It is the story of the cross,
an atonement before God offering forgiveness to
each member of humanity. It is central to such
Les
Miserables (1862) and the 2018 film about the
worship song, I Can Only Imagine.
him through his own portion of soul-numbing
grief, the loss of his wife Joy, which he addressed in
A Grief Observed:

when your need is desperate, when all
other hope is in vain, and what do you
find? A door slammed in your face, and a
sound of bolting and double-bolting
90
from the inside. An

89

Ibid.

90

C.S.Lewis, A Grief Observed (New York: Bantam, 1976), 4.
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Twenty years prior to his Grief Observed, Lewis
was asked to write a book on pain, though he
admitted that he felt hardly qualified for the task.
Nevertheless, he signaled the journey from pain to
God that he would follow decades later in his own
pain, in his Problem of Pain:
Pain insists on being attended to. God
whispers to us in our pleasures, speaks to
us in our conscience, but shouts in our
pains: it is his megaphone to rouse a deaf
world . . .
megaphone is a terrible instrument; it
may lead to final and unrepented
rebellion. But it gives the only
opportunity the bad man can have for
amendment. It removes the veil. It plants
the flag of truth within the fortress of a
rebel soul91
When in his own grief, Lewis struggled on
whether to regard God as a Cosmic Sadist or Cosmic
Vivisector, or even whether one should believe in a
God at all. He likened the experience of pain to a
card game which is only interesting if there is
money on the game. Only when the stakes are high
will you find out what your hand is worth, and only
suffering can test your hand, by fire as it were.
91

Lewis, The Problem of Pain.
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Lewis found his own expectation of God to be
believe that God hurts only to heal, the less we can
believe that there is any use in begging for
92

Lewis came to find solace in his

faith, in the hands of that great vivisector Himself.
her to a greater glory, to be like a sharp, brilliant
sword now wielded in the hand of her maker. And
not only a sword,
But also like a garden. Like a nest of
gardens, wall in wall, hedge within
hedge, more secret, more full of fragrant
and fertile life, the further you entered in
. . . In some way, in its unique way, like
Him who made it.93
In pondering her completion, Lewis found his
own salve:
Thus up from the garden to the Gardener,
from the sword to the Smith. To the lifegiving Life and the Beauty that makes
beautiful.94

92

Lewis, A Grief Observed, 49.

93

Ibid. 73.

94

Ibid.
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Tolkien understood grief as well, having lost
both parents by age twelve, as well as enduring the
horrors

of

World

War

I

firsthand,

on

the

battlefront. But it is in his writings where we find
him poignantly grappling with death and solace.
The Lord of the Rings
95

In his

theory of fairy stories, a genre opposite that of
deepest desire, the Great Escape: the Escape from
96

But whereas tragedy provides an anatomy

lesson of catastrophe, fairy story instead provides
. . .
eucatastrophe
existence of dyscatastrophe

serves as evangelium, giving a fleeting glimpse of
Joy, Joy beyond the walls of the world, poignant as
97

Thus, Tolkien describes fantasy, like the tale
nd deep and

95

JR.R. Tolkien, in a letter of 14th October, 1958.

96

Tales from the Perilous

Realm (Boston: Harcourt, 2008), 383.
97

Ibid., 384.
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high and filled with many things . . . beauty that is
an enchantment, an ever-present peril; both joy and
98

Thus, in his Lord of the Rings Samwise, Frodo,
Aragorn and others listen to the song of their
their hearts, wounded with sweet
words, overflowed, and their joy was like swords,
and they passed in thought out to regions where
pain and delight flow together and tears are the
99

As to forgiveness, Lewis and Tolkien both
pointed towards Divine forgiveness as the key to
our humanity.
own case we accept excuses too easily; in other
we can only forgive as we are forgiven:
To excuse what can really produce good
excuses is not Christian charity; it is only
fairness. To be a Christian means to
forgive the inexcusable, because God has
forgiven the inexcusable in you.100

98

Ibid., 315.

99

J.R.R. Tolkien, The Return of the King (New York: Ballantine,
2001), Book VI.4, 250.
100

The Weight of Glory and Other
Addresses (New York: Collier Books, 1980), 125.

211

An Unexpected Journal

Fall 2018 Volume 1, Issue 3

Chronicles of
Narnia, Aslan, states of his sacrificial act atoning

Though the Witch knew the Deep Magic,
there is a magic deeper still that she did
not know . . . that when a willing
victim who had committed no treachery
was killed in a
would crack and Death itself would start
working backward.101

empathizing with and ultimately redeeming our
broken humanity in striking fashion. Tolkien and
Lewis famously disagreed on how to represent
figures like Christ in t

s Aslan,

son of the Emperor over the Seas and King, a regal
)102 of
Narnia directly represented Christ, whereas Tolkien
spread elements of the gospel around in his
works.103

104

Thus,

images

of

sacrifice

and

101
C.S. Lewis, The Lion, The Witch and the Wardrobe (New York:
Harper, 1994), 178-9.
102

Genesis 49:9, Hebrews 7:14, Revelations 5:5.

103

Donald T. Williams, An Encouraging Thought: The Christian
Worldview in the Writings of J.R.R. Tolkien (Cambridge, Ohio:
Christian Publishing House, 2018). Williams book includes the idea
that Frodo represents Christ the Priest, Gandalf Christ the Prophet,
and Aragorn Christ the King.
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forgiveness are rife. Frodo bears in his own body
the wounds sustained from carrying the ring to
Mount Doom, though it is with Gandalf and
Aragorn that we can see forgiveness played out
directly. After sacrificing himself to slow the Balrog
from catching his friends, Gandalf eventually finds

105

atonement:
I was alone, forgotten, without escape
upon the hard horn of the world . . . faint
to my ears came the gathered rumour of
all lands: the springing and the dying, the
song and the weeping. And the slow
everlasting groan of overburdened
stone.106
The parallels to Christ are striking:
Alone, forgotten

is despised and rejected by

men, a Man of sorrows and acquainted with grief.
(Isaiah 53:3)

104
Philip Zaleski and Carol Zaleski, The Fellowship: The Literary
Lives of the Inklings J.R.R. Tolkien, C.S. Lewis, Owen Barfield, Charles
Williams (New York: Farrar, Straus and Giroux, 2015).
105

J.R.R. Tolkien, The Two Towers (New York: Ballantine Books,
2001), 111.
106

Ibid.
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Faint to my ears came the gathered rumour of all
lands: the springing and the dying, the song and the
weeping:
our sorrows/

53:4)

And the slow everlasting groan of overburdened
stone

groans

and travails with labor pains together until now.
(Romans 8:22)
It also appears that Tolkien knew his Dante. In
his Inferno, Dante describes the lower reaches of
hell as in fact cold and dark, being far removed
final act of willful defiance, Satan beats his wings to
escape only to freeze himself in the lake of hell:
The emperor of the reign of misery from
his chest up emerges from the ice . . .
Beneath each face extended two huge
wings . . . and those he flapped, and flapped
And from his flapping raised three gales
that swept Cocytus, and reduced it all to ice.107

107

Dante, Inferno (New York: Modern Library, 2003), translated
Anthony Esolen, Canto 34.28-29, 46-52.
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Just as Gandalf demonstrat
atonement, so also does Aragorn, the King of
Gondor, embody our deliverance:

most hardy of living Men, skilled in their
crafts and lore, and was yet more than
they; for he was elvenwise, and there was
a light in his eyes that when they were
kindled few could endure. His face was
sad and stern because of the doom
that was laid on him, and yet hope dwelt
ever in the depths of his heart, from
which mirth would arise at times like a
108
spring from th
Tolkien thus follows Lewis in grounding
ultimate forgiveness, and thus our solace, in the
person of Christ. As Lewis argued, it is in God that
we find the source of meaning and strength:
God designed the human machine to run
on Himself . . . God cannot give us peace
and happiness apart from Himself,
because it is not there. There is no such
thing.109

108

Tolkien, Return of the King, Appendix A.5, 374.

109

C.S. Lewis, Mere Christianity (New York: Harper Collins, 2001),
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Hamilton admits as much, both our human

powerful to name.
favor of the naming.110

His Story Has Its Eyes on
You
ironically (spoiler alert for the American History
non-cognizant, a charge to which the author
himself confesses) as the principled and courageous
Hamilton dies in a duel at the hands of the
wavering and cowardly Burr. Their feud had been
developing for over a decade, as Burr first switched
-in-law, Philip
Schuyler, for a Representative seat in New York in
1791. In 1800, Hamilton opposed Burr and
maneuvered in Congress to throw a deadlocked
Election.
Vice President, but as Jefferson was dropping him
from the ticket in the 1804 election, Burr ran for
Governor of New York, when Hamilton publicly
opposed his candidacy causing Burr to lose.
110

See footnotes 78 - 80.
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stating in one letter that Burr would make
commi

but he will laugh in his sleeve while

he makes them and will break them the first
111

The early death of Hamilton, the
112

is deeply

lamented:
Every other founding
Every other founding father gets to grow
old.113

years on the public front, speaking against slavery
and raising funds for the Washington Memorial. In
the private, family-oriented sphere, she establishes
the first private orphanage in New York City and
interviews the soldiers with whom Hamilton

111
Bernard C. Steiner and James McHenry, The Life and
Correspondence of James McHenry (Cleveland, OH: Burrows Brothers
Co., 1907), 484.
112

Hamilton, I.1.

113

Hamilton
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and wonders if she has done
enough, lamenting that had he been around, she

Hamilton
dress in which he
114

. . . (to)
sit under my own vine and fig tree, a moment alone
d . . . soon to
115

To this vision, Lewis counters with his own
notion of good, and of Joy. Lewis had no problems
with moral crusading, holding that:
If you read history you will find that the
Christians who did most for the present
world
were precisely those who
thought most of the next. It is since
Christians have largely ceased to think of
the other world that they have become so
ineffective in this. Aim at Heaven and

114

Hamilton

115

Ibid.
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you wi
earth and you will get neither116
The courage to pursue just such morality itself,
while doomed when relying on mere human

stop simply at the level of the moral:
God may be more than moral goodness:
He is not less. The road to the promised
land runs past Sinai. The moral law may
exist to be transcended: but there is no
transcending it for those who have not
first admitted kits claims upon them, and
then tried with all their strength to meet
that claim, and squarely faced the fact of
their failure.117
Or as he put it in the finale of his Space Trilogy,
That Hideous Strength:
Of course there are universal rules to
which all goodness must conform. But

116

Lewis, Mere Christianity, 134.

117

Lewis, The Problem of Pain
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blades of grass the same: how much less
two saints, two nations, two angels.118
For Tolkien, the battle between life and death,
between

good

and

evil,

is

the

essence

of

eucatastrophe
119

dyscatastrophe,

or

sorrow

and

failure:

the

possibility of these is necessary to the joy of
deliverance; it denies universal final defeat and in
so far is evangelium, giving a fleeting glimpse of
Joy, Joy beyond the walls of the world, poignant as
120

Thus, like the stories of Alexander Hamilton,
his wife Eliza, and even George Washington,
like that of the fellowship of Sam, Frodo, Aragorn,
and the rest, when the minstrel sings them the song
of Frodo the Nine-Fingered and the Ring of Doom,
Until their hearts, wounded with sweet
words, overflowed, and their joy was like
swords, and they passed in thought out to

118

Lewis, That Hideous Strength, 369.

119
120

Tales of the Perilous Realm, 384.
Ibid.
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regions where pain and delight flow
together and tears are the very wine of
blessedness.121

alludes to the communion cup helps us bring
Tolkien and Lewis back home to their source in
faith. For all his talk of fairy story and imagination,
Tolkien admits "Of course, fairy stories are not the
only means of recovery, or prophylactic against
122

And making the case

even more explicit, he states:
The Gospels contain a fairy story, or a
story of a larger kind which embraces the
essence of all fairy stories . . . But this
story has entered History and the
primary world . . . The Birth of Christ is
ry. The
Resurrection is the eucatastrophe of the
story of the Incarnation. This story
begins and ends in joy.123
Martin Luther King drew his source of strength
from Scriptural promises as well, alluding to the

121
122

Tolkien, Return of the King, 250
Tales of the Perilous Realm, 373.

123
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ek me and live . . . But let justice run down like
124

Now is the time to make justice a reality
. . . No, no, we are
not satisfied, and we will not be satisfied
until justice rolls down like waters and
righteousness like a mighty stream.125

(itself an allusion
to the prophet Micah, where peace was guaranteed
due to the Almighty having spoken)126 where he
127

is

the proper rest of a life wellis one best
128

124

Amos 5:4, 24.

125

Martin Luther King, "I Have a Dream," Speech given at the

To

Online Available
https://www.archives.gov/files/press/exhibits/dream-speech.pdf .
126
Everyone will sit under their own vine and under their own
fig tree, and no one will make them afraid, for the LORD Almighty
has spoken Micah 4:4.
127

Hamilton

128

John 14:2.
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129

130

l
131

shall give him will become in him a fountain of
132

To

takes and we keep lo
133

image of Divine Love, depicted in the concluding
lines of his Divine Comedy as he gazes on Christ:
Here ceased the powers of my high fantasy,
Already were all my will and my desires
Turned as a wheel in equal balance by

129

Hamilton

130

John 4:14.

131
132

John 4:14.

133

1 John 4:19.
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The Love that moves the sun and the other
stars.134
This love to which Hamilton alludes is the love
that gives and gives and gives and does not take. It
provides the courage and hope to lift all things to
eternal significance both in this world and the next.
In the face of this love, Hamilton can only stare and
Hamilton is about

135

But this Unfinished Symphony is in truth a part of
minute corpuscles amidst the grand and luminous
streams of personal beings, all conducted in a
Cosmic Orchestra by a Conductor who has
fashioned each individual instrument. The sense of
a nation finally fades away, as Scripture states,
nor Gentile, neither slave nor
free, there is no male or female, for you are all one
136

And it is an orchestra of

134

Dante, Paradise, trans. Anthony Esolen (New York: The
Modern Library, 2007), 33:142-145.
135

Hamilton

136

Galatians 3:28.
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worship; heaven will be an orchestra in which
the vision of the Psalmis
137

In Hamilton, the characters exalt in finding

138

But it is in what

Augustine referred to as the City of God where the
greatest revolution unfolds, where men turn to God
as the source of their love and action. Hamilton and
its songs saunter, sway, and sigh through the
national and earthly travails of a revolution, but
such a play only portends what Teilhard de Chardin
reminded us of at the beginning, that," the divine
assails us, penetrates us, and molds us. We
imagined it as distant and inaccessible, whereas in
139

137

Psalm 67:4.

138

Hamilton

139

Pierre Teilhard de Chardin, The Divine Milieu (1957), quoted in
Jeffrey Overstreet, Through a Screen Darkly, 5.
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